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Tt a7T EyW) KaTOIKTOS WT) davaTTlrev; 

E7Trl TO rTpCrTOV EtOV 'IAov 7UOAtV 

7Tpacoaav as Errpacev, o 8S' EtAOV 7TroA 
ovTroS a7raAAahdaTovav EV E0dv KplEtL. 

lovaa 7rpad'W rTjaootaL TO KLaTOavEv. 

After these words begins Cassandra's long, halting movement into the house and 
towards her death.' 

Line 1289, untouched in most of the older texts, has not fared well at the hands of 
the chief modern editors. Fraenkel obelizes 7pdaow, and Page emends it to arTdpaow. 
The meaning of 7rpadw was, however, more than adequately illustrated by Wilamowitz 
on Heracles 323 (see also Eur. Cyc. 616-18: lw.. . 7rpaaaErw... .E.EAEhTW). It is the 

first-person counterpart to a well-attested use of the imperative Trpaa&o in the sense 

'go on, do it!' Sometimes this precedes another imperative, as in Ag. 1669 TrpaaaE, 

rtlalvov...; but this need not be so: see e.g. 11. 16. 443 = 22. 181 Ep"' aTap OV TOL 

TTrVTeS E7raLLVEoLev 0Eol aAAoL. And that this use of 7rpdoaeiv is not confined to the 

imperative is clear from II. 18. 357 (adduced by Grooneboom) Enp-easg Kal EreLTa... 

('you did it in the end'). 
Now Paley was right to observe that 7Tpdaow in 1289 is 'related' to 7rpadaaav oJs 

(TrpacEv in 1287, though he was wrong to conclude that it therefore had to be used 
in the same way: in 1287 the verb has its passive sense ('fare'), whereas in 1289 it 
is resoundingly active: 'I will go and do it'. The suspicion that this is a purposeful 
play on words2 is confirmed when we see with Bothe (quoted by Fraenkel) that Trpdaw 
is pointedly followed by TAra,otLat ;3 in fact, rTA7uotLaL enlarges on 7rpadow, very much 
as a second imperative sometimes does on Trpdaae; but here Aeschylus, in the manner 
of poets, gives depth and force to a common turn of phrase by setting the two verbs 
in significant contrast. The point is that Cassandra, when most a sufferer, is also a 
doer. Others too in the Oresteia are both doers and sufferers: they pay by their deaths 
for their actions. Thus Clytemnestra says of Agamemnon (Ag. 1527) a'ta tpdaaas, a.ita 

TrdaXov, or Orestes to his mother (Cho. 930) EK:avE ov ov XpKv, Kal Tro iL XpetWv rTraE: 

the law is rraOeWv TOv Epeavra (Ag. 1564) or pdoaavTt TraOelv (Cho. 313); and 
Cassandra has just described how this law applies to Troy and its conquerors (1286-8; 
cf. 532 ff.). But Cassandra's death is not a retribution unwittingly or unwillingly 
undergone; she chooses consciously, but as an innocent person, her destiny, and so 
she not only suffers, but 'endures' (rTAjaoLat). In this as in other ways, the scene which 
leads to her death is in sharp and deliberate contrast to the scene which leads to 
Agamemnon's. He, her conqueror, is overcome4 in words before he is killed, and thus 
remains proud and ignorant to the end: she, the captive, resists Clytemnestra's 
attempts at persuasion and when she goes to be killed goes in foreknowledge and 
despair.5 

1 For an excellent account of this see O. Taplin, The Stagecraft of Aeschylus (1977), pp. 317-22. 
2 For examples of this kind of word-play see PCPS 205 (1979), 56 n. 30. In the Agamemnon, 

note 1630-2 'yE ('he led after him, captivated') . .. .aisa ('you will be led away captive'). 
3 For oxymoron and related phenomena in early Greek literature see D. Fehling, Die 

Wiederholungsfiguren und ihr Gebrauch bei den Griechen vor Gorgias (1969), pp. 286-93, 301 f., 
304. 

4Cf. Taplin, op. cit. pp. 312 f. 
5 Cf. K. Reinhardt, Aischylos als Regisseur und Theologe (1949), pp. 97-105; Taplin, op. cit. 

pp. 321 f. For another aspect of this contrast see Maia 27 (1975), 202 f. I should have noted there 
that both Agamemnon and Cassandra visibly trample; cf. Wilamowitz on 1267. 
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One might say that Cassandra - the woman and the slave - is closest of all the 
characters in the Oresteia to a Homeric hero. The stuff of epic is what the Achaeans 
did and suffered (or 'endured');6 and in the Iliad the heroes fight and act in the 
knowledge that death is always imminent.7 So it is not surprising that Cassandra's 
words in Ag. 1289 find a striking parallel in the mouth of a heroic figure from later 
Greece, Cleomenes III of Sparta: see Plutarch, Vit. Cleom. 31. 10 EZi yap rov 
av8alipeTv Oavarov ov )vyrv elvat TrpaTEov, aAAa 7rpa4lv.8 

Christ Church, Oxford C. W. MACLEODt 

6 Od. 8. 490; cf. 4. 242. For Iliadic heroes as sufferers or endurers see also II. 3. 157; 11. 317; 
14. 85-7; 23. 607; 24. 505; Od. 3. 104. 

7 E.g. n. 6. 486-9; 12. 322-8; 14. 83-7. 
8 Cleomenes is here refusing to commit suicide; two or three years later he did so, again with 

words of action in his mouth: Plut. Cleom. 37. 12 7TapEKaA,EOe 7ravTras aL isw avTov KaL TwV 

7re7rpaytiEvwv TEAEVTUV. 

SOPHOCLES, OEDIPUS TYRANNUS 1403-81 

c yadLOL ya/dLOl, 
EcVUaaaO' 7)tL&, KaL wVT?evaavTEs rraAlv 
aVeiTe TavfTOV aTrepaCL, Ka7TreEelaTrE 

7raTEpas, aScAovus, nraiSas, as a' CLuvXALov, 

vvitzcas yvvaiKas trlqTEpag TE, Xornoa 

aLaXLaT ev avOpW7rroLaLv Epya yLyvTraL. 

After consulting the commentaries and the fine remarks of 'Longinus' (23. 3) on this 

passage, a reader may still reasonably feel dissatisfied. Lines 1405-7 are normally taken 
to mean 'you have shown fathers, brothers, sons and brides, wives, mothers to be 
kindred blood'; for the position of atl' fukvXALov Schneidewin-Nauck compare Od. 
4. 229-30: , A , I 

ALYV7TTlr1, w TrAoiara O(peLt ,?ecopos apovpa 
capp,aKa, 7roAAa IE,v EaOAad ,,EtIELYtLva, TroAAa 8E Avypa. 

But this is unhappy. The t,lv... be... in the Odyssey passage make clear what remains 
unclear here, which words form the predicate; and it detracts from the unnatural horror 
that sons (7rai3as) and mothers (Lr.rTepas) naturally share the same blood. Further, 
when we consider that 'murder of kindred' was a great part of Oedipus' destiny, and 
that that is what atlt' L(vXbAtov regularly means, it is fair to agree with Campbell that 
the unparalleled sense 'kindred blood' should not be given to these words. 

The humble -r may help towards a better construction of the phrase. In a 

word-pattern of the form x y z Tr and in a phrase like this, it is natural to take x as 
the subject and y z Tr as the predicate; for a mere series of three words would normally 
take the form x y z or x (Te) y -r z re. If, then, yvvaiKas xr-qrrepas -re is predicate to 

vv/Las,2 it follows that the lines should be punctuated thus: 

... KaLrTeSELaTe 

7rarEpas a&eAXqovs, rralSas attL' 4t)v6ALov, 
vviutas yvvaiKas pr77TEpas Te, xCTroca ... 

I am very grateful to Professor Hugh Lloyd-Jones and Dr R. C. T. Parker for valuable 
discussion of this problem. The most helpful exposition of the problems is in Kamerbeek's 
commentary. 

2 So Mazon and Longo; but their treatment of line 1406 founders on the meaning of at/z' 
ELOVfXtov. Campbell's own translation, however, will not do either (' ... dire confusion I Of father, 
brother, son, bride, mother, wife, I Murder of parents and all shames that are'), because the words 
'dire confusion' correspond to nothing in the Greek. 
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